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1910: BERTHOLD; 1989: L. KUZNETSOVA

Cyrillic Standard
Cyrillic Accented
Cyrillic Old Russian
Central European

Academy was designed circa 1910 at the Berthold type foundry (St.-Pe-
tersburg). It was based on Sorbonne (H. Berthold, Berlin, 1905), which
represented the American Type Founders rework Cheltenham of 1896

Western (designers Bertram G. Goodhue, Morris F. Benton) and Russian type-

Baltic

faces of the mid-18th century. A low-contrast text typeface with histori-

Turkish

Multilingual cal flavour. The modern digital version was designed at Polygraphmash
type design bureau in 1989 by Lyubov Kuznetsova. See also p. 250.
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Typography is just that: idealized writing. Writers them
selves now rarely have the calligraphic skill of earlier sc
ribes, but they evoke countless versions of ideal script
by their varying voices and literary styles. To these bli
nd and often invisible visions, the typographer must re
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Typography is just that: idealized writing.
Witers themselves now rarely have the cal
ligraphic skill of earlier scribes, but they evo
ke countless versions of ideal script by their
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Typography is just that: idealized writing. Writers the
mselves now rarely have the calligraphic skill of earlie
r scribes, but they evoke countless version of ideal scri
pt by their varying voices and literary styles. To these
blind and often invisible visions, the typographer mus
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Typography is just that: idealized writing.
Writers themselves now rarely have the ca
lligraphic skill of earlier scribes, but they ev
oke countless versions of ideal script by th
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Typography is just that: idealized writing. Whiters
themselves now rarely have the calligraphic skill of
earlier scribes, but they evoke countless versions of
ideal script by their varying voices and literary styl
es. To these blind and often invisible visions, the ty
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Typography is just that: idealized writing
Whriters themselves now rarely have the
calligraphic skill of earlier scribes, but
they evoke countless versions of ideal scr

1910: BEPTronba; 1989: JI. KY3HELLOBA

Kupunnuyeckue:
cTaHpapTHas
aKueHTupoBaHHasn
cTapopycckas
LleHTpanbHoeBponeiickas
3anaaHoesponenckas
Bantniickas

Typeukas

MuoroasbiyHan

lapHuUTypa pa3pabotaHa B cnoBosuTHOM 3aBeseHun beptronba (C.-Me-
TepOypr) oKoMo 1910 roja Ha OCHOBE PUCYHKOB LWpudTa Sorbonne,
1905 (H. Berthold, Berlin), 6nu3koro k wpudty Cheltenham dupmbl
American Type Founders, 1896 (gu3aitHepbl beptpam lyaxbto, Moppuc
BeHTOH), a TaKe Ha OCHOBE pyccKux wpudTos cepeamtbl XVIII Beka.
ManoKoOHTPaCTHbIV TEKCTOBON WPUMT C UCTOPUYECKUM OTTEHKOM. Lind-
poBas Bepcus co3aaHa B Otaene HabopHbix wpudtos HMO Monurpad-

maL B 1989 roay Jltlo6oBblo Ky3Heu0Boii. CM. Takxe CTp. 250.
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W aearusnposannoe MHCbMO — BOT YTO TaKOe THIIOrpa
¢uka. Ceityac micatean pesko 061azal0T Kaau rpad
HYECKHMH TAaAaHTaMH CPEJHEBEKOBDIX IePENHCYHKOB,
HO OHH CO3/lal0T GeCUMCAeHHbIe BapHaLlMH H/I€aAbHOro
TeKCTa CBOMMH M3MEHYHUBBIMH TOAOCAMH H AHTEpaTypH

1hbev
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I/IlleaAl/IBI/IpOBaHHOC IMUCbMO — BOT YTO TaK
O€ THUIIOrpadHKa. Ceﬁ'{ac IMHCATEAH PEAKO
OﬁAaﬂ,alOT KaAAHTpa@HUYECKHUMH TaAaHTaMH
CPEAHEBEKOBDIX IEPEINHCYUKOB, HO OHHU CO3

PT ACD56 KypcuBHoe
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H zearusuposannoe nucomo —som umo makoe mun
ozpaguxa. Ceiiuac nucameau pegko obaragaiom kann
upapuUecKUMU MAaraHMamu cpesHe8eK0B8bIX nepenu
CHUKOB, HO OHU C034aiom GecuuceHHble BAPUAUUU U
JAeaNbHOZ0 MEKCMa CB0UMU UBMEHUUBLIMU 2010CAMU
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H,ZIC(I/IMSMPOB(IHHOC nucobmo — 8om 4mo
makoe munozpacpurca. Cefmac nucameau
peaKo 06/1az[aiom Kﬂ/l/lulpllq)ul{(:‘CKMM ma
AaHmamu  CpegHEBeKOB8bIX nepenucyuKkos

PT ACD75 Huproe
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Haea)manponal—moe NMHUCbMO — BOT 4YTO TAaKO€ THIIOI
paguka. Ceituac nucareau peaxo o6ragaior karru
rpa(pnqecxnmn TaAaHTAMH CPEJHEBEKOBDIX IE€PENH
CYHKOB, HO OHH CO3Ja10T 6ecuncaenHbie BapHalHH
H/1€AAbHOI'0 TEKCTa CBOMMH H3MEHYHUBDBIMH rorocamMm
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I/laea.imsnponaﬂﬂoe MUCbMO — BOT 4YTO T
aKoe 'mrlorpaqua. Ceﬁqac nHUcaTeAH pe
KO OGJ\allalOT KaJ\J\l/ll"paq)l/l‘leCKﬂMﬂ TaAa
HTaMH CPE€JHEBEKOBDIX IE€PENHCYHKOB, H
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