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CasLON 54O™ anp CAsLON BoLo™ (1725: CASLON); 2002: |. SLUTSKER, M. SHMAVONYAN

Cyrillic Standard The Bitstream version of Caslon 540 of the American Type Founders,
g:“:z g?g?&:;an 1902. Based on William Caslon I's first English Old Style typefaces of
Cyrillic Asian 1725. Caslon modeled his designs based on late 17th century Dutch

Central European types, but his artistic skills enabled him to improve those models, bring-

‘éV:liitfm ing a variety of forms and subtlety of details. Strokes in Caslon fonts are

Turkish somewhat heavier than in earlier Old Style fonts, serifs are thicker and

Multilingual a bit stubby. Italic letters have uneven slope. A text set in Caslon looks
legible and aesthetically appealing. Caslon is a favorite font of English
printers for setting of classical literature. Cyrillic version was developed
for ParaType in 2002 by Isay Slutsker and Manvel Shmavonyan.
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Kaznox S4O™ u KaznoH XXUPHEIA™ (1725: Y. K3310H); 2002: U. CAYUKEP, M. LLIMABOHSAH

Kupunnnyeckne: Bepcus dumpmbl Bitstream wpudta Caslon 540 dpupmbl American Typef-
:Lau”eﬁ‘;?;:awaﬂ ounders, 1902. WpundT paspabotaH Ha 0CHOBE NEPBON aHINIACKON aH-
crapopycckas TUKBbI CTAPOro CTUAA 3HameHuToro Tunorpada Yunoama Kaznowa |, Bbi-
asuarcas ) nyLeHHON B 1725 rogy. K33n0H co3gasan csou wpudThl no o6pasiyy ron-
Yeutpanshoesponeiicias naHackux wpudtoB XVII Bexa, HO ero xy0XecTBeHHOe MacTepCcTBo Mo-
3a|'|aIJ,HDEBpUI'IEVICKaﬂ

Banmuiickas 3BONMNO €My YNy4LINTbL Ka4yecTBO CBOMX WPM(TOB, NPUBHECA B HUX pas3-
Typeuxas Hoo6pa3sne hopM U UCKYCHOCTb aetanei. B wpundrax KaznoHa o0CHOB-

Muoronzeran Hble WTPUXM TsKenee, Yem B 6OMbLIVHCTBE aHTUKB CTaporo CTUAs, 3a-

CeYKM TOJILLE M HEeCKONbKO KopeHacTee. HaKNOH KypCHBHbIX 3HAKOB KO-
nebnetcs. B uenom Tekct, HabpaHHblii K3310HOM, BbITAAMT NpUBEKa-
TeNbHO 1 XOPOLWO yuTaetcs. K3znoH—nobumbli WpudT aHIUACKUX 13-
nareneit ans Habopa Knaccuyeckoin nuteparypbl. Kupunnnyeckas sep-
cus paspabotaHa ana dupmsl MapaTain B 2002 rogy (ausaiHepsl Vicait
Cnyukep v ManBen LLImaBoHsH).
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I/Ig,llCaJlM:SI/IpOBaHHOC IMCbMO—BOT 4YTO TAKOC TU I/I,Z[eaJII/ISI/IPOBaHHOC IIUCBMO —BOT 4TO
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Typography is just that: idealized writing. Writers the
mselves now rarely have the calligraphic skill of earlier
scribes, but they evoke countless versions of ideal script
by their varying voices and literary styles. 1o these blin
d and often invisible visions, the typographer must res
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Bipography is just that: idealized writing.
Writers themselves now rarely have the call
igraphic skill of earlier scribes, but they evo
ke countless versions of ideal script by their
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Typography is just that: idealized writing.
Writers themselves now rarely have the cal
ligraphic skill of earlier scribes, but they ev
oke countless versions of ideal script by the
ir varying voices and literary styles. To the
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Typography is just that: idealized
writing. Writers themselves now r
arely have the calligraphic skill of
earlier scribes, but they evoke cou
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Typography is just that: idealized writing. Wr
iters themselves now rarely have the calligrap
hic skill of earlier scribes, but they evoke coun
tless versions of ideal script by their varying v
oices and literary styles. To these blind and oft
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Typography is just that: idealized wr
iting. Writers themselves now rarely
have the calligraphic skill of earlier
scribes, but they evoke countless vers
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Hoeanusuposannoe nuceno— om wmo maroe munozp
aguxa. Ceivac nucamenu peorko 00radaom xaiiuepagp
UMECKUMIU MATAHIMAMU CPEOHESCKOBLIX NEPENIUCHIUKOS, H
0 OHU CO30aI0M BECHUCTCHHbE BAPUAYUU UDCATBHOZ0 e
KCMa C60UMIU UIMENHUBHIMU 20TOCAMU U TUINEPAMYPHb!
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N peanusupoBannoe MmucbMoO—BOT YTO TaK
oe tunorpaduka. Celiuac nucareau pegko
006/121a10T KA/TMTpa@UUIECKUMU TATAHTAME
CPE/IHEBEKOBBIX MEPENUCYNKOB, HO OHU CO3
AT GecUrcIeHHbIE BAPUALIMU UZEATBHOT
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Npeanusnposannoe nucbMo—BOT
uro Takoe turnorpadpuka. Ceiiuac
ucaTeIU PeAKO 001aaI0T KAJUIUD
paduyecKkuMU TaJIAHTAMM CPEJHEB
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Hoearuzuposanmoe nucomo—eom wmo maxoe
munozpaguxa. Ceirnac nucamenu pedxo 061a0
anm KarAuZpaPuLeckun maranmanu cpeon
€6eK06bLX NEPENUCHUK0E, HO OHU CO30am becy
uciennble apUAyUL UOCANLHOZ0 MEKCMA CEOU
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Hoeanusuposanmoe nucomo—eom u
mo maxoe munozpapuxa. Cetrvac nu
camenu pedxo obradarom xairuzpagp
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