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LETTER GOTHIC 12 PITCH™

Cyrillic Standard The Bitstream version of Letter Gothic designed by Roger Robertson for

Cyrillic Accented . _ . . .
Cyrilic 0ld Russian IBM in 1956—-62, for use on IBM electric typewriter. It is a condensed,

Cyrillic Asian monospaced font resembling a typewriter face, suitable for tabular
Central European materials. Primarily used for slide presentations and for word process-
Western

Baltic ing applications, Letter Gothic is very helpful for printing out software
Turkish source listings, for informal office communications and for tabular

1956—62: P.POBEPTCOH; 2000: . BATAJACAPAIH

NeTTER MOTUK 12 MUTY™

Kupunanyeckne:
cTaHaapTHas

Bepcus dupmbl Bitstream wpudta Letter Gothic, cnpoekTpoBaHHOMO
akieHTMpoBaHHan Poaxepom P06~epTCOHOMVAI'IH upmbl IBM B 1?56—62 rogax KavH wpnepT
cTapopycckas 3/IEKTPUYECKON MULLYLLEN MALIUHKW. ITO Y3KNii MOHOLWMPUHHBIA WpUdT,
asuarckan } yA06HbI ans Habopa Tabnu. MepsoHayanbHo JleTrep NOTUK NpUMEHs-
Uenmpansrioesponelician cA Ans oWpUGTOBKM CNana0B M ANA NPOrpaMMHbIX NaKetos 06pabor-
3al'la,CLHOEBpOI'IEVICKaﬂ

Bantuiickas KM TeKcTa, 0COBEHHO B Cyyasx pacrneyarkvm nporpamm, Hedopmab-
Typeuxan HbIX O(UCHBIX LOKYMEHTOB U Tabnunu, rie BaXHO BblpaBHMWBAHWE KOJO-
Mroronzoi s HOK. KpoMme TOro, ACHbI 1 erKounTaemblin wpudT Jetrep otk nonyns-
peH ceityac ans Habopa akUMAEHTHOM N peknamHoii npoaykuuu. Kupua-
NnyecKas sepcus paspabotaHa ans Gupmsl MapaTaiin B 2000 rogy (au-

Multilingual charts where alignment of columns is important. Besides, being a clear
and easy-to-read font, Letter Gothic is popular now for display and
advertising matters. Cyrillic version was developed for ParaType in 2000
by Gayaneh Bagdasaryan.
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Typography is Jjust that: idealized writ
ing. Writers themselves now rarely have
the calligraphic skill of earlier scrib
es, but they evoke countless versions o
f ideal script by their varying voices
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Typography is just that: idealized writ
ing. Writers themselves now rarely have
the calligraphic skill of earlier scrib
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Typography is just that: idealized writ
ing. Writers themselves now rarely have
the calligraphic skill of earlier scrib
es, but they evoke countless versions o
f ideal script by their varying voices
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PT LTG55 HopmanbHoe
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Nneann3nposaHHoe nNUCbMO—BOT 4TO Takoe
Tunorpaduka. Ceityac nucatenu pegko obna
AA0T Kanamrpaduyeckumu TanaHTamm cpeaHe
BEKOBbIX MEPENUCYNKOB, HO OHW co3jalT be
CYUC/IEHHble BapuauunW KAeaNbHOro TeKCTa C
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Nneann3npoBaHHoe NUCbMO—BOT 4TO
Takoe Tunorpaguka. Ceivyac nucart
enm peako obnapaiwTt kanaurpaduye
CKUMM TanaHTaMW CpeAHEBEKOBbIX M
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UdeanusupogaHHoe NUCLMO—BOM 4mMO makoe
munozpaguka. Celiyac nucamenu pedko obaa
dalm Kannuepaguyeckumu masaHmamu cpeodHe
BEKOBLIX NEpenucyukos, HO OHU co3dawm be
CYUC/IeHHble B8apuayuu udeasnbHo2o meKcma C
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Mdeanu3upogaHHoe nucCbMO—B0Om 4Ymo
makoe munozpaguka. Celyac nucam
enu pedko obaadawm Kaaauepaguye
CKUMU ma/aHmMamMu CpeoHe8eK0oBbIX n
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WpeanusnpoBaHHoe NUCbMO—BOT YTO TaKoe
Tunorpagmka. Ceituac nucatenu peako ob6na
[AOT Kanaurpaguueckumm TanaHTamum cpepHe
BEKOBbIX MEPEenucYMKOB, HO OHW co3aawT be
CYMCNEHHble Bapuauunm MAeanbHOro TeKCTa C
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WpeanusmpoBaHHoe NUCbMO—BOT 4YTO
Takoe Tunorpadmka. Ceivac nucar
enu peako obnapawTt Kanaurpaguue
CKUMM TaNaHTaMW CpPEeAHEBEKOBbIX M
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HdeanusuposaHHoe nNUCbMO—80M 4MO MAKOE
munoepaguka. Ceiiyac nucamesnu pedko obna
dawm Kannuzpaguyeckumu manaHmaMu cpedHe
8@KO0BbIX Nepenucyuko8, HO OHU co3daim 6e
cyuc/eHHble eapuayuu udeasbHO20 meKcma C
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NdeanusuposaHHoe nucbMoO—80m YmMo
maxkoe munozpaguka. Celiyac nucam
enu pedko ob6aadawm Kaanauzpaguye
CKUMU maaaHmaMu cpeoHesesbix nep
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