
 Zapf Elliptical◗ 711 (1952: H. Zapf); 2002: N. Vasilyeva 

Cyrillic Standard

 

The Bitstream version of Melior, a twentieth century modern face com-
missioned by Stempel and designed by Hermann Zapf in 1952. It is 
based on Zapf’s thoughts about the squared-off circle known as a 
super-ellipse. The type was originally intended as a newspaper text face 
by Linotype. Hermann Zapf’s Melior exhibits a robust character through 
classic and objective forms. Versatile and extremely legible, it can be 
used for a variety of texts and point sizes. Cyrillic version was developed 
by Natalya Vasilyeva and licensed by ParaType in 2002.

pt zpe55 Regular

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890([{«:;!?*&$@%§»}])
8/9 10/11

Typography is just that: idealized writing  W
riters themselves now rarely have the callig
raphic skill of earlier scribes, but they evok
e countless versions of ideal script by their 
varying voices and literary styles. To these 

Typography is just that: idealized 
writing. Writers themselves now ra
rely have the calligraphic skill of e
arlier scribes, but they evoke counl

pt zpe56 Italic  

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890([{«:;!?*&$@%§»}])
8/9 10/11

Typography is just that: idealized writing. Wr
iters themselves now rarely have the calligra
phic skill of earlier scribes, but they evoke c
ountless versions of ideal script by their vary
ing voices and literary styles. To these blind 

Typography is just that: idealized w
riting. Writers themselves now rarel
y have the calligraphic skill of earli
er scribes, but they evoke countless

pt zpe75 Bold  

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890([{«:;!?*&$@%§»}])
8/9 10/11

Typography is just that: idealized writing. 
Writers themselves now rarely have the ca
lligraphic skill of earlier scribes, but they 
evoke countless versions of ide al script by 
their var ying voices and often invisible vi     

Typography is just that: idealized 
writing. Writers themselves now r
arely have the calligraphic skill o
f earlier scribes, but they evoke co

pt zpe76 Bold Italic 

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890([{«:;!?*&$@%§»}])
8/9 10/11

Typography is just that: idealized writing
Writers themselves now rarely have the c
alligraphic skill of earlier scribes, but the
y evoke countless versions of ide al script 
by their varying voices and often invisibl

Typography is just that: idealize
d writing. Writers themselves no
w rarely have the calligraphic sk
ill of earlier scribes, but they evo

 Цапф Эллиптикал◗ 711 (1952: Г. Цапф); 2002: Н. Васильева

Кириллическая стандартная

 

Версия фирмы Bitstream гарнитуры Melior фирмы Linotype. Этот 
шрифт современного рисунка был заказан фирмой Stempel и спро-
ектирован Германом Цапфом в 1952 году. При его создании Цапф ре-
ализовал свои идеи о заквадраченной окружности, известной как су-
перэллипс. Гарнитура первоначально предназначалась для газетно-
го набора. Поэтому ее мощный рисунок, основанный на классиче-
ских объективных формах, обладает выдающейся удобочитаемостью 
и обеспечивает ее многостороннее применение для набора разноо-
бразных текстов в различных кеглях. Кириллическая версия разра-
ботана дизайнером Натальей Васильевой и лицензирован фирмой 
ПараТайп в 2002 году.

pt zpe55 Нормальное

àáâãä¸æçèéêëìíîïðñòóôõö÷øùúûüýþÿ
ÀÁÂÃÄÅ¨ÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖ×ØÙ
ÚÛÜÝÞß¹ђƒº³¾¼š¿œžќ¢Ÿ´
8/9 10/11

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òàêî
å òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäêî î
áëàäàþò êàëëèãðàôè÷åñêèìè òàëàíòàìè 
ñðåäíåâåêîâûõ ïåðåïèñ÷èêîâ, íî îíè ñîç
äàþò áåñ÷èñëåííûå âàðèàöèè èäåàëüíîãî

Èäåàëèçèðîâàííîå ïèñüìî — âîò
÷òî òàêîå òèïîãðàôèêà. Ñåé÷àñ ï
èñàòåëè ðåäêî îáëàäàþò êàëëèãð
àôè÷åñêèìè òàëàíòàìè ñðåäíåâå

pt zpe56 Курсивное

àáâãä¸æçèéêëìíîïðñòóôõö÷øùúûüýþÿ
ÀÁÂÃÄÅ¨ÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖ×ØÙÚ
ÛÜÝÞß¹ђƒº³¾¼š¿œžќ¢Ÿ´
8/9 10/11

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òà
êîå òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäê
î îáëàäàþò êàëëèãðàôè÷åñêèìè òàëàí
òàìè ñðåäíåâåêîâûõ ïåðåïèñ÷èêîâ, íî î
íè ñîçäàþò áåñ÷èñëåííûå âàðèàöèè èäå

Èäåàëèçèðîâàííîå ïèñüìî — âîò 
÷òî òàêîå òèïîãðàôèêà. Ñåé÷à
ñ ïèñàòåëè ðåäêî îáëàäàþò êàë
ëèãðàôè÷åñêèìè òàëàíòàìè ñð

pt zpe75 Жирное

àáâãä¸æçèéêëìíîïðñòóôõö÷øùúûüýþÿ
ÀÁÂÃÄÅ¨ÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖ×ØÙ
ÚÛÜÝÞß¹ђƒº³¾¼š¿œžќ¢Ÿ´
8/9 10/11

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òàê
îå òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäêî 
îáëàäàþò êàëëèãðàôè÷åñêèìè òàëàíòàì
è ñðåäíåâåêîâûõ ïåðåïèñ÷èêîâ, íî îíè 
ñîçäàþò áåñ÷èñëåííûå âàðèàöèè èäåàëü

Èäåàëèçèðîâàííîå ïèñüìî — âîò 
÷òî òàêîå òèïîãðàôèêà. Ñåé÷àñ 
ïèñàòåëè ðåäêî îáëàäàþò êàëëè
ãðàôè÷åñêèìè òàëàíòàìè ñðåäí

pt zpe76 Жирное курсивное

àáâãä¸æçèéêëìíîïðñòóôõö÷øùúûüýþÿ
ÀÁÂÃÄÅ¨ÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖ×Ø
ÙÚÛÜÝÞß¹ђƒº³¾¼š¿œžќ¢Ÿ´
8/9 10/11

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî ò
àêîå òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ð
åäêî îáëàäàþò êàëëèãðàôè÷åñêèìè òà
ëàíòàìè ñðåäíåâåêîâûõ ïåðåïèñ÷èêîâ, 
íî îíè ñîçäàþò áåñ÷èñëåííûå âàðèàöè

Èäåàëèçèðîâàííîå ïèñüìî — âî
ò ÷òî òàêîå òèïîãðàôèêà. Ñå
é÷àñ ïèñàòåëè ðåäêî îáëàäàþ
ò êàëëèãðàôè÷åñêèìè òàëàíòPa
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http://www.paratype.com
http://www.paratype.ru/pstore/newstyles.asp?fontcode=PT_ZPE&f=All&p=All
http://www.paratype.com/pstore/newstyles.asp?fontcode=PT_ZPE



